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O 1_' understood, a process that can be exhilarating or frightening. As an exploration of &

Performance Notes
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Voyages evokes the exploration into the unknown. To learn something new, one bﬁ

must traverse this troublesome gap between what is known and what 1s not yet K

new L‘ec/miques this prece was a journey into the unknown_for me. Performers may_ g,
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mst #nd 1 hope that listeners may find these new sounds exciting as t@
listen to ¢ ﬁnd traverse a troublesome gap of thewr own. E:"ﬂ'
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Rehearsal letter I is unmeter ease of coordination, tlf#e whole score is
provided for this section. Refer to r pacing and e_ﬁsual cues. Be
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Select five metallic objects Lhéga 1ally pitched, with a half-step to a thard
between each. The melodic contour ld resemble the glockenspiel’s opening

motif. In sections A, B, and C, use a mall at brings out pitch. In sections D and
forward, use mallet that brings out more nomy@? )ﬁ

In measure 28, play the gong while dipping into and out {@ c&iltalner of water. Cue
harpist when ready to move on to section C. 0 »
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Harp Flute
Extra materials needed: .
* palm-sized paper piece * Fully voiced .
* superball mallet o EE}'
S e five tiny hairclips Half voiced é&”
00 * small table for items
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Unmetered: follow harpist.
Seek maximum blend.
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IV. Return

Wait for percussionist's signal.
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