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MOVEME
marker or other s #ollow tube
)

guitar pick (optional

MOVEMENT II:
none

MOVEMENT III; A
chalk (optional) @o"

guitar pick (optional) O

MOVEMENT IV: \E"
none \@'
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MOVEMENT V&,

drinking %@s
rubber ggsilicon stops
ma%e tape from VHS or cassette tape
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Consult individual

hﬁw

Movement I: Incantation......."

Movement II: A Herald of Wings .

ﬁfnt for instructions by player.
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Movement I1I: The Forgetting Tree...........

Movement IV: Mycelial Networks

Movement V: Revocation........

------------



8 C I. Incantation (,’P”

%ED TECHNIQUES &
Player "13'?

® Pluck ‘ m side of piano with fingernails or guitar pick. .bm-
Player II: éhm
/ Sweep strings with b %gers in specified range. A quick, single motion. {@
_,r"'f Scrape a marker or other ho '&,ﬁs@cross tuning pegs in rightmost quadrant. A d%ate, almost
-

fairy-like tinkle.
. &

.=52, mysterious Q 17
i -

4

4

QQ;"&D

I. S

-
r il
- i -
r

[

~

oo
1

2

II. ‘_hfb'

—
5 P | Pod

'“PE“
ov
<
i
5
QQ 5,
:'0%
a3
X
==
X
(RS
=
[TT%®

8 = ok X <
0H bﬁ#g — g 5 F e
A = A A
[ Fan) = T
-V
)
I mf
rax
,'t e L_J
legato
yA —
~V
Q) R
o prp
II. ~
rax
l" L_J
o
— | A A A A A

©2019 Susanna Payne-Passmore (ASCAP)




Q
g 2 v Lu i ] .
% : Ly i Al by
Yo 5 IR < s
|| ||| [P o [T[® T. [
v, S 1 NoE
.:mmﬁ. - 1. Il i
@) s |7 b mn S
o .pJ. NOp “%A. T 3 .ﬁw |
7 1 T 1 N
i | |t I A T
aetl IR _ 1 g 5\
. TIRA >u. 1 Ik < T 1 B | <
el . Pl |
KL _ v “..m.{ [[®
WA . il 1)
<11 | ' 4 I T 7
al | qis Ly
gl LI T S S 1 S
. i .ﬁa. i
< I v i L
O I8 | il ) SR 1L .
2 Ey& - L
1R - e ||
S N n
g e | S | [ all 11b-

116

o SO
)
) -
V.4
A
growing
8 &
n 1
yai —
[ FanY | I
— b
rax
o) -
i r_ .
. ’?
X7
9. &‘*{’ 1
=
) i s
V.4 = il kW
& %}f_ﬁ
P 3
_A A
23
0
p’ A | T —
y 4\ | | — | | | %
0
A —
o1 —
v g Fe e
|
Y | |
hal ] | |
4 | (&)
a
Yy
hal ]
V.4
A

I
II.
II.



~ o~

mysterious

Ze,

P ———
e oo

—_— =L

W.,_...._.L
il

o <

(e —eeos

legato

sub. pp

o)

R

4o

-

Y
|
T

II.

A

A

A

E= S

o]

W H

i

.

¥ |
N
*‘I‘Ii F i

mp

—

# MO
V ANV JA=d

~

—

mp

II.



legato

E#:ﬁ .)!l?p_

mp

I

—

|
|

vy GV

1 %

e

|
|

I

.3 ghoeh

1 %

beckoning

legato

*hy gho o

43

W

P

&

I

J)

[
[ 4

hall N _ 4t

II.

A

—A

ﬂ_“l
] ﬁ‘u i i
(YRR
W& | ] <
byt i !
\ R |
= IIT r
p@oé L) N <
ThE)
.Q NU ~
| | 3 \
W Il )
@H [
Imﬂ WJ unmu m; _
W fen
L) ~
e
B
mv i I I N
¢ N
i€ *
LY {14 .._W_...a ﬂ\
g
ol [
S .
' - i o
X Tl u_ﬂi___m? n.,.w..._
b5t H I
== \ﬁ...-
ol e b
= ™ it
Wl i S
SNP NG N A 9,
N . . 1L

(18
Ul
'._ll 4%7
IDLII EE
. i
\ o
byl i
ol T
Y e
\ I
. i
IDLII I
.
\
sl &
‘II |
ol .V,._q 3
A =er Lt | .8
% i
i<
b i
N 1)
il R
K1l Py
\ e
i i
ol i
h} [1T™
] e
il
N TR
il e
Ji
o i
2 N DY

II.




o

striving

>
f .
1

>
I
I

1O h g~

R

HG

,[770_ F#:E Pee

3

e

P2

e
e

II.




D)

L




I1. A Herald of Wings

0, mischievous
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I1I. The Forgetting Tree

ntly depress these notes and hold down sostenuto
pedal’t rk them for Player II. May also pre-mark in chalk.

Player II: When begm piece at the side of the piano. é:?
EXTENDED TECH -
Player II: Q {f’
® Pluck strings from side of pia gernalls or guitar pick. o
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V. Mycelial Networks

_ J=90, delicate, strange
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O
CG UP Wood ;“;"
ing of movement, player two sets up: Q o
lagla he second quad of strings overlapping CDE. ey —=
2. rubbe owest A and G# (premarked location). H
3.a resonant ube of approximatly the right size. L M%F
Player 1: q 25
® '"Bow" strings wit lacmg glass rim-down on strings and rotate. Each E:m"'
glass is unique in its resona €. e t pressures to generate sound. When sound {‘}-
starts, slow down rotations and i 1n ssure to intensify. The bowing sound responds ¥
well to other sounds, but it is dlfﬁcult to om silence. If glass bowing will not sound h‘q Glass

tremolo the glass.
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. "Tremolo" glass by lightly droping from 1/4" k@r rings so that it landg“ IL<| Rubber Stops
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Move wood off strings.

Silently depress these keys and
mark with sostenuto pedal.
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