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“For death ts no more than turning us over
from time to eternity”

~William Penn



INSTRUMENTATION

Tenor Saxophone

Violin

Piano

Percussion: 2 tomtoms, 2 bongos, snare drum, cowbell,
vibraphone, cymbal, bass bow.

PERFORMANCE NOTES

SAXOPHONE MULTIPHONICS

Select two low, murky multiphonics. These will be played at the beginning of the piece
and at measure 75. The higher of the two will be rapidly articulated. Both will be
played no louder than mp. They are notated below the staff, below the tenor’s playable
range.

PIANO EXTENDED TECHNIQUES

Sweep the strings upward
from about that low F to low C.

Strike the cluster of the
lowest A to C strings.

X~
VIOLIN

At rehearsal letter F, gliss between tremolo’d notes as desired to create a feeling of off-
kilter tension.

PERCUSSION KEY

higher tom  low bongo cowbell
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